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SCENE TWO—INTERVIEW SEGMENT (no dialogue in scene one...)

Marie:

Cindy:

Otav avakdAuwa OTI KaTI nrjyaive A\aboc, €npene va undpyel £vac
AOYOG yIa va To KAVOUWE, ENpene va QTIAEoupe Wia 1oTopia, yiaTi nia
Oev pnopoloape anhd va To Kavoupe Kal Oev UNopoUcE vad YIVETE ano
HOVO Tou, ONOTE €npene va PTIGEoUUE pia IoTopia. 'ETol ol Monkees
ATav auTo JE To onoio cUVOEBNKaWE, Kal NpoomnolouyacTayv oTl
nUaoTav kanolog and Toug Monkees kai n GIAEvada Tou..

Eixa pabel pdvo autd: undpyouv Ta ayopia Kai Unapyouv Ta KopiTala
Kal JeTA&U Toug kavave npaypara. Kai nnyaivave ekdpopEg

TO oapBaTokupIako Kai Tav Navra Bpwuika.

Aev kavave Tinota aA\o ano Bpwuika Npdyuara.

OnodTe nnyaivape oto dwUATIO TNG Kal PTIAXVAKE TIG NAACTIKEG HAG
OQKOUAEG yIa BANITOEC - Kal Nnyaivape oTo dWHATIO TNG Kal AEyaye ,
TWPA KAVOUWE OTI KAEIVOUPE €va dWHATIO 0TO EEvodoXEio

Kal eyw ripouva o Davy Jones kai auTr| Patricia Canny,

r eyw rpouva n Marie Honan kai auTr o Davy Jones.

Kai naipvaye 1o kAeIdi kal kavape diapopa TEAETOUPYIKA, Kal
KAEIOWVAWE TNV NopTa.

MeTa auTn é\eye «Davy, Npde n wpa va EanAwooupe»,

Kal ONKWVAUE Ta OKENAOWATA Kal NEPTAYE OTO KPERATI.

Kai peta tpifape n pia Tnv aAAn, Byalape Ta polxa pag HEPIKEG
(POpEC. MeTa oTapatroape va Byaloupe Ta pouxa Wac, yiaTi ENpene
va pnopoUpE ypryopa va onkwBoUWe av Kanolog pxoTave. Kal autod
NTav KOPKATI TNG PAoNG, va akoUPE PNNWCE EPXETAl kavévac. Kail Ba
TO KAvaWE yia NoAU wpa Kal PETa

Ba onkwvouaoTav.

©a apyiow ano nahid, evragel; "Hyouv atnv TpiTn TAEN.

‘Ox1 oTnv néPnTn. Kai ixa autn Tnv dackdaAa, Tnv Aéyave Kupia
Reed, fTav 23 xpovwv, £ixe Hakpid kOkkiva Jaihid. 'EBale Ta Bpavia
Mac oTo OXnKa Tou GNPATOG TNG EIPAVNG.

"HTav noAU cool kai noAU kaAry daockdaAa, evolapepoTav yid Ta
naidid... Oupapal EPTIAEE €va PeyaAo onpa TG Ipvng Kal oTnv JEon
TOU ONMAToc KPeoUOE KATI ano To TaBavi kal avéPnke oe pia okaia
Kal OAa Ta ayopia nfiyav Katw ano Tn oKAAd.

Kal nfiya kai eyw kaTw and Tnv okdAa, kai koita&a navw

Kal popouce Palpa e0wpouxd.

‘Evoiwaa... ‘Evoiwoa.. dev unopoloa va avacavo..

The theme song from the TV show, "The Monkees" breaks into her story and plays through....

Here we come, walkin'
down the street,

Get the funniest looks from
everyone we meet...

...accompanied by scenes from a 1930's Italian film: The front doors of a school open, young girls in



uniforms pour in through the doors, up a grand staircase, down the hall and into the shower room, where
they begin to change their clothes.
CUT TO:

SCENE THREE—EXT. FRONT OF SCHOOL—DAY
LOU is standing in a huddle with BETSY and LIZZIE. Lizzie is an excitable, somewhat
crude white girl, one of their good friends. They're in front of school. It's morning, and other
kids are arriving. A car pulls up to the curb. Two white women are in the front seat. They sit
for a moment chatting. Lizzie glances over, then gives Lou and Betsy a look. Betsy stares
back blankly while Lou shifts her feet nervously. The door opens. Lizzie turns excitedly to
her friends.
LIZZIE
Apav, oot Tpénet va givar.

BETSY
ITowa;

LIZZIE
Avt 1 xvpio Tov 0dNYEL TO
apdé!

A woman in her early 40's gets out of the car and starts walking toward the girls. It's Miss
Callahan, the butch gym teacher, in one of those skirt and blouse numbers that's meant to
help her pass as femme. Lizzie looks over at the car as it pulls away, then turns back in time
for Miss Callahan to catch her curious look. Lou looks back and forth between Lizzie and her
teacher. As Miss Callahan runs their gauntlet, she gives the girls a smile.

MISS CALLAHAN

(nodding)
I'e1d cog kopitoua.
LIZZIE LOU BETSY
. BETSY
(with a (pleasantl
lilt) (nervous 9)
ly)

I'e1d cog kvpia.

They regroup as soon as she's out of earshot. Lizzie is giddy with her discovery.
LIZZIE
Avt ftov 1 pily ¢ Kuplag
Callahan..

BETSY
T evvoeic;

LIZZIE



Lizzie starts to laugh.

Agv g1deg ot TV KLpia
010 apa&y, Avtn eépvel v
kvpia Callahan cto oyoleio
K&0e Tpowi.

LOU
(with a nervous edge)
Towg 1 Callahan dev €xet
O ™G apast.

BETSY (innocently)
Towg etvan Guykdrotkot.

LIZZIE
Nouw — emedn] givon AeoPiec!
BETSY
H xvpia Callahan eivon amo
TIC O KOAEG OOOKAAEC OTO
oyoAeio!

LIZZIE
Av10 dev onpaivetl 0Tt dgv
elval aAndeia.

Betsy's curiosity gets the better of her.

BETSY
ITowog o7o gine avo;

LIZZIE
(confidently)
Mov to &ine 1 Janice.

LOU
Agv pe volalel T Aéeln
Janice, dev vopilm 0Tt glvan
aAnOeta.

LIZZIE
Agv glvar pdvo n Janice.
OMot to Aéve. H Callahan
elvai opo.



Lou makes a move as if to say or do something, but is interrupted by a shout.
MAUREEN (OS)
I'ewo 6og xopitoua!!

The girls turn and see MAUREEN running up to them. She's a pretty white girl who's
working hard to be most popular and desirable in her class.
MAUREEN
(all excited)
Movtéyte! H popd pov sine
OTL UmOpPOVUE VO KAVOLLLE
éva mlapo wopt!

Lizzie and Betsy exclaim and gather around her ("Far out!" "Cool!"). Lou is grateful for the
distraction. The camera pulls back out of range; we see Lou standing slightly outside the
circle.

CUT TO:
SCENE FOUR—INTERVIEW SEGMENT

Agv pov apécetl va vTooTNPIl® TO STKOLMO VO VITAPY® GE EMCTNUOVIKES
avayKOOTNTEG. «AEV UTOPOVUE VO KAVOLUE OAAMGY. Agv BEA® Vo KAV®
KATL AALO, KO TIOTEV® OTL BoL LIropovoa va KAv® KATL GALO oV TO
npoonabovoa. Kot mbavitata vrdpyovv ToArhd dtopa mov dev voimbouvv
£€101. AALG 01 Bewpieg Yo Ta yovidia ivot 0 AlyOTEPO EVIOPEPOV KO
VIEP-UMAOVGTEVTIKOG TPOTOG VOL CKEPTECAL Y10 AVTE TOL TPAYLOTAL.

Alisa:

Mov épeae 1 10€a evog gay yovidiov, vopila 0Tt nTav éva KaAd TPy
AL StaPdlm aAAa TpdyHoTo TP TEAEVTOIO TTOL LE EYOVVE UETATEICEL.

Ann: Evvod, propel va vdpyet pio tpodidfeot, aAld Kot 01 KOvmviKol
TapAyovteg TPEMEL val givail ot KATdAANAoL Yo va GupPet.

Otav omv apyn KatdiaBa 6Tt eipon gay, yoyva yuo pio outio
Kol SVOKOAEVTNKA TTépa TOAD va to eEnynom. Efpnoka pio andvinon yo
NV TEPINT®ON LoV, AALA LTy Ogv e€nyodoe Kot OAEG TIG AAAEG
epuTAGES. To pdvo Tpaypa mov icmg 10 vrooTHPILe NTav T0 TOAD
Claudia: OnAvKd Tep1Baiiov, AL Kot 1 0dEPPT OV PEYAA®GE GTO 1010
nepailov Ko oev asBdveton £To1 yuo T1g yovaikec. Tig apéoovve ot
yovaikeg ToAD aALd dev TV evdlapépouvv oeEovaikd. Elxe mpoorabnoet,
v va glvar dikain oAl 0V TG GPECE.

Agv EEpm, AEyovTol TOAAG TPyt Y10 TO Yot EUCTE gay
— E&pelg, auTd Yo ta yovidia, 1) ToV TPOTO IOV LEYOADCOLLE.
Eyd dev E€pm Tt etvar. AMAG EEpm Gt YevvhOnka €Tot.

AMBela. ATAd £tol fTav.

Edna: d N
Agv f&epa TL va KAve pe avtd 1o cuvaicnua mov giya yio Ao Kopitola,
amAd To évolmBo povn pov.

‘Exovo ToAAG omd To TUTTIKA TPAYILOTO. TV KAVOLV T KOPITala,



vt £To1 Empene vo KAvVo.
Agv émnpene vo elpon AecoBia, omoTe dev vIPYE Kot AGYOG Yo vaL TO WAE.
Eiyo ayopt ywoti énpene va Exm ayopt.

Towg vdpyet £va yovidlo mov 6 KAveL gay.

Towg givat cav o ¥podLA TOV paTIOV 1] KATL TETO10, OV EEPM, OEV TO

okéPTopot Kot ToAD. ATAG EEpm OTL vOldBm KaALTEPQ £TGL KO £XW
Linda: okepTel T060 TOAD Yiati eipon gay kot yari eipon £tot. Etvon evtaéet; Aev

etvan evtaéet; Eipon 43 ypovov ma kot ta tapatdo. Agv BEAo va Eépw,

dgv pe voldlet mua.

CUT TO:

SCENE FIVE—INT. SCHOOL AUDITORIUM—DAY
A farewell party for the school's vice president is taking place in the school auditorium. The
PRINCIPAL, a middle aged white man, is at the podium.
(The principal's speech is shown here in full, but on screen we only see him deliver the first
few lines. After that, the scene stays focussed on the action between the girls while his
speech drones on as a boring and absurd backdrop.)
PRINCIPAL

Ta tedevtaia 5 gpdvia , 0 KOPLOG

Hennessy eivatr 100% agoociopévog

070 oYOAEl0 KO pag fondnoe va

yivoupe to kaAbTEPO OYOAEID OTNV

TOA)..

A round of applause. LOU is seen sitting in the middle of a row of kids. We can see LIZZIE
sitting in the row behind her.
PRINCIPAL

AovAed® cav KaONYNTAG Kot

dtevBuvnig Ta tedevtaia 32 ypovia

Kot Ogv Bopdipon kavévay AL

GUVASEAPO OV VO HOVAELE TOGO

otabepd

KoL e TOOT eVEPYLX OGO 0 KUPLOG

Hennessy.

Lou listens with a bored expression. She notices that the head of the girl in front of her is
nodding slightly from side to side. It's her friend BETSY. Lou smiles to herself. That old
principal would put anyone to sleep.
PRINCIPAL (OS)

Eipon otyovpog 611

Bo cuppovioete OTL

eTololOHOOTE VA YAGOVUE TOV

KOADTEPO VTTOSELOLVTY|

7oV glye mOTE T0 GYOAETD.

Avmovpoote mov fAETOVLE TOV

Kvpro Hennessy va @evyet kat

elpaote €d® onuepa



Yo VoL TOV OEIEOVLE TNV EKTIUMON
LaG Yo OGO LOG TPOGEPEPE.

More applause. To Betsy's right is MAUREEN. To Betsy's left is JANICE. Becoming
curious, Lou leans forward and sees that Maureen and Janice are, ever so slowly and lightly,
stroking the inside of Betsy's arms. In a shot from the front, we see that Betsy has her eyes
closed and is wearing a blissful smile. Lou sits back quickly. Maureen turns to Lou and gives
her a little smile, as if Lou is, or would be, a part of this game. Lou glances at her, then looks
again at the stage as if she's terribly interested in what's being said. Maureen turns away with
a raised eyebrow. Down in the audience, the action continues while the principal continues
his speech.
PRINCIPAL
Kvpie Hennessy, onkwbeite kot ..

Mr. Hennessy stands, the audience applauds.

PRINCIPAL (OS)
Kot topa pbe n dpa yio v
YLOPTN] OMOYOUPETIGULOV TOV
gToipocov
noOntég G €Ktng, £Bdoung Kot
oyoong 1aéngs. 'Exovv kavet
€voL VTEPOYO TPOYPOULLLOL KoL ELpLOL
ciyovpog 0tL 6Aot Ha 10
OTTOAOVGOLLLE.

We see Lou's hands in her lap. Her left hand is lying palm up. With her right, she begins
gingerly stroking her own wrist, then glances sideways to see if anyone has noticed. She
quickly turns her hands over and balls them up.
PRINCIPAL
Xwpig kabvotépnon Aoutdv, o
Mark Musinski 6o Tapovcidoet tnv
Y0P

The Principal turns to welcome a student, MARK MUSINSKI, as he comes to the podium.
MARK MUSINSKI
(awkwardly)
H npod mapdotaon eivar g
Denise Williams,
™G omotog Eva Toinud g
ONUOGLEVTNKE GTNV KLPLUKATIKN
epnuepida. Znuepa Ba pog
dpacetl éva moinua pe titho
«Moapn Aytidon.

Applause. Lou sits up proudly at the mention of Denise's name and glances back excitedly at
Lizzie. They smile at each other. DENISE is a pretty black girl with a serious air about her.
She comes to the podium, looks around nervously and clears her throat.

DENISE



Oa dwpdow Eva Toinuo Tov
Eypaya yla pio Eaxovot
Baciloca g apyaiog AQpiknc.
She straightens up, summons her courage and begins.
DENISE (Cont'd)
«Moavpn Aytido»

Modpn nrav n voyra,

2av &fevog to dépuo TS
Xpoao nrav 10 oréuo e
Kou n yoyn e

Hrav mio ovvorn

OO TANUUDPOL KOl PAOTLAL
Hrav mio yAvkia

oo tov mobo TS Kapoiag

Baoiliooo s epnuov
Bowoiliooa s voytag
Baoiliooo s oyamns
Kol facilioon 100 pwTog

SCENE NINE—INT. LOU'S BATHROOM—DAY
LOU quickly takes off her pants and underwear, throws them into the tub and turns on both
faucets full blast. As the water pours over her pants, we see dark swirls of blood. She stares
in disbelief. Someone knocks on the bathroom door. Lou jumps at the sound.
ANABELLE (OS)
Lou;

Lou glances towards the door. It's ANABELLE, her fifteen year old sister. Lou slides to the
floor and sits with her back against the tub. Behind her, the WATER CONTINUES
RUNNING. There's another knock at the door.
ANABELLE (OS—Cont'd)
Teheiove.. Eloatl kald;

Lou looks down at herself. No, she's not okay.
ANABELLE (OS—Cont'd)
(growing aggravated)
AvolEE pov, BEAm va o
610 umévio!

Lou is on the verge of tears. She gets up, wraps a towel around her waist and unlocks the
door. Anabelle pushes her way in.
ANABELLE
(irritated)
Kopog Nrav..
Lou stands silent. Anabelle notices the running water, the half-full tub. She turns with a look
of surprise and pride.



ANABELLE
Xp1oté pov, 0gv 10
ToTeEVm!

But Lou's expression stops her short.
ANABELLE (Cont'd)
(with a compassionate laugh)
Lou, dgv cov &xel et n
popd yo auto;

Lou nods her head slowly and unhappily. She won't look up at Anabelle.
ANABELLE (Cont'd)
[Tepipeve od Aentd. Oa
og fonnco.

Anabelle bends over and turns off the faucets. When she stands up, she sees Lou hanging her
head morosely.
ANABELLE (Cont'd)
(softly)

Ma Aov, dev méBavec 1
KAt TéT010..

Anabelle goes to the bathroom cabinet. Out of the corner of her eye, Lou watches her every
move. Lou needs help but hates every minute of this. Anabelle holds up a sanitary pad and a
belt.

ANABELLE (Cont'd)

[Tape va popéoelg v
oepPiéta pov.

LOU
(whispering, desperate)

Agv B8l vo popEom
avtn ™ Prakeio. Etvon
tepdotio. Ohot Ba 10
TPpocELouV.

ANABELLE

Oxi!
LOU

Ki 6pwg!

ANABELLE



(softening)
Oyt av popéaeic povota.

LOU
Agv BELo vo popd.o
(POVCTEG GLVEYELD.

ANABELLE
Agv glvan cuveyelo.

Anabelle sees that Lou isn't convinced or comforted by that.
ANABELLE (Cont'd)
Kot méo otoiynua kot
Ao Kopitolo amd v
TéEN cov Ba Exovve MoM.

LOU
(with a far away look)
T onuaocio £xet;

Fade out on Lou, head hanging, inconsolable about the loss of her youth and the shame of
being female.
CUT TO:

SCENE TEN—INT. CLASSROOM—DAY
In the darkened classroom of a public school, we see an (actual) educational film from 1958
being projected against the front wall. BETSY is surreptitiously passing a note to LOU, who
sits in the row in front of her. The girls pay no attention to the film.
A group of six white girls, about 12-13 years old, are sitting in a circle on a lawn.
NARRATOR (OS)

2o 12 kou puao n Mary éptace othv

epnoeia.

Tore, exeivy kai o1 pileg e Oélove

Vo, WANGOVVE Y10, TO TEC.

FIRST GIRL ON SCREEN
Avoile v mopto. kou exeivy nro
Camlawuévy ato kpefari...

Lou is busily writing a note in response to Betsy's.
NARRATOR (OS)
TlolAég uobay Tig meploooTepes
TAnpopopies amod aoteio,
mov oev karaloforvay. Kamoieg



uabav yio 1o oe amo Pifiio.
A6 vripyow Ttooe TOALG AT IOV
oev néepav.

SECOND GIRL
Eyxet to 1Al ayéon ue 1o g
yivovral to Tauoid,

THIRD GIRL
Dofcoor unv ueiveig Eykvog, Mary;,

MARY
Oy, éto1 kou aAliwg o1 avBpwrmot
KQVODV TOLOI0, E0C) KO YIAIGOES
xpovia...

NARRATOR (OS)
Tty Mary o vymg epotikn {on
oev Expofe popo.
To g dev nrav katt awaiolo Tov
ov{nriéton pe wilopoug. ..

Leaning against the side wall of the classroom is the TEACHER. She notices the antics of the
girls.
TEACHER
Kopitow, unnoc npénet va cag
yopicw £o0dg T1g 6H0;

They look abashed, stop what they're doing and turn to stare at the screen. When we cut to
the educational film, the camera zooms in to fill the frame.

NARRATOR (OS) (Cont'd)
..0AAG §Tow uio, ooty OLadIKoTio
TOD GVVEIGPEPEL TTNV EVTVYLOL
EVOG OMITIKOD KO ULOG OLKOYEVELAG.

In a frilly girl's bedroom, LUCILLE, a tall girl with a tennis racket, is hanging out with her
friend MARY, a bubbly blonde.

NARRATOR (Cont'd)
2e exeivy v wepiodo n Mary
avértole pio ovvorn pilio e v
Lucille William.



H Mary juiodoe ue v Lucille toco
WPOLo. OG0 UE KOVEVOY GALO.
Aev eiyav pvotika. Hrav aywpioreg.

Mary and Lucille head downstairs, talking excitedly to each other. Mary's mother is in the
dining room setting the table for dinner.

NARRATOR (OS)
2y puoud s Mary parvotay
0pOTIKN 0T 1 OIKIOTHTA,
0T § CUYKEVIPWON THS GTOPYHS OE
&va, oy1 Tolb 101aitepo Kopitol.

Mary's mother looks over at them with a worried expression.

MAUREEN is seen sitting at the desk next to Lou's. She turns and looks at Lou, who's glued
to the screen.

MAUREEN
(in a taunting voice)
Hey Lucille.

The girl sitting behind Lou hears the remark and giggles. Betsy is oblivious. Lou shoots
Maureen a dark look, then slumps down in her seat and stares fixedly at the screen.

Mary and Lucille stand at the foot of the stairs by the front door.

MARY
Lucille wepiueve. Eeycooue thv
Ethel!
LUCILLE

Mo dev yperaleror vo v mépovue.
Eépeig mwg eivou ue to. oyopia Kal
Ao avtd..

Mary's mother comes into the hallway where the girls are talking.
MOTHER

Mary unv kaBvorepeic v Lucille
OO TO OEIMVO THG.

LUCILLE
Moiig épevya kvpio Gibbs.



MARY
Avtio. Ta Aéue adpro.
Cut to Lou, who is watching the film almost against her will.

Mary's mother goes back into the dining with a smug look, satisfied that she's rid of Lucille,
if only for the moment.

NARRATOR
H untépa e Eeyvaer v apoaiwon
OV Elye Kal EKEIVY
otV QIAN TS TTP1V OO 25 Ypovia.

Mary is sitting on her bed in her room clipping a photo from the local paper. On the wall
behind her are other photos of glamorous women.

NARRATOR (Cont'd)
Meza wabialetar ue v Ethel
Hampton, v mpwtabintpio tov
TEVIC.
H Mary éyer avaykn vo. avaotatwOet
OO KOTOI0V.
Lou is staring straight ahead of her as if she wants to bore a hole in the wall and disappear
through it.
NARRATOR (Cont'd)
Hrav pio petofatixn pdon amxo tov
OVTOYVIGUO UE TO OYOPILO,
Tp1v ™V epnpeio, oty EMOUEV
@poon wov Qo epwTELTEL EVOL BLyopL.
2bvrouo Tépaoe ae avti TH POOH.

A high school football game is in progress. Mary is cheering madly in the bleachers.
Lou slumps forward, lays her chin in her hands, and looks up miserably at the screen.

Mary is standing in front of the mirror, wrapping a chiffon scarf around herself.
NARRATOR

IIépoce wpeg mpoormabwvtag va yivel
L0 EAKVOTIKT],

pavtalovtag ot fpicketol e
O10POPES POUOVTIKES KATOOTATELS.

The loud ringing of a telephone breaks in.
NARRATOR (Cont'd)

Mrmopei va givou kdmoio oyopi!

Mary jumps and runs to the door.
CUT TO:



SCENE ELEVEN—INT. SCHOOL HALL—DAY
The classroom door bursts open. Out comes LOU, looking withdrawn, followed by
MAUREEN and BETSY. Lou starts to head down the hallway without her friends, but
Maureen calls out after her.
MAUREEN
Oa mog 6to onitt g Mary, €
Lucille;

Lou stops and turns. Betsy looks at Lou with concern. Lou comes up to Maureen with her
fists clenched.
LOU
(through her teeth)
Agv pe Aéve Lucille, pe Aéve
Lou!

Maureen laughs—it's just a joke. Lou takes a step forward, then looks at Betsy but is too
angry to speak. She turns and rushes off camera. Betsy looks with distress at Maureen, then
back in the direction Lou has gone.

CUT TO:
SCENE TWELVE—INTERVIEWS AND EXT. STREET—DAY
In a wide shot, we see LOU on her bike, riding hard, trying to undo her bad feelings. It's a
residential neighborhood with brownstones and lots of trees. She races up onto the slopes of
lawns and zig-zags along the sidewalk. It may not look like much to us, but she's on a Harley,
on a horse, in a Jeep, anywhere but in Brooklyn with a girl like Maureen. She gets to a curb,
pulls up on her handlebars, hops it and....As she rides, we hear the following interviews.

INTERVIEW INTERVAL

[Toté otV okoyéveld pov dev cuinTnoape Yo To GeE.
‘Htav éva tapmov : Mnyv uAdg yuo ovto.
Agv Eépo g paba yio o oel. 'Epaba and v KaAdtepn HLov
o).
‘Epeve oto and mave 6poeo, £y® 6ToV and KAT.
AveBaivape otnv KOLTACTN Kol YAMGTPOVCAUEX TNV GKPN TNG
KOVTAGTNG elye pia
umaAo. Mio amd pog, YTOINGE TNV UITAAQL.

Edna: . . , ] .
ntav éva d1apopetikd cuvaicOnua exel.
Agv Bupdpon Tolo NTaY ToL TO £KAVE TPOTI, OALAL TO €l 0T
GAAN.
«IIpémer va to dokipacels!»
'Etot 10 doxpdoape. ‘Eywve 1o véo maryvidt pog, oAl povo yio
Myo..
‘Exo o adepen mo pukpn omd epévo Kot g eima
«Av avéBelc otnv Kovmaot Ho voidhaoelg oA wpaia.»
Cindy: Kot ot 10 gine oty pdva pov. H pdva pov gine

«Av 10 KAVELS aVTO dev Ba LITOPEGELS VO KAVELS TTOLOLAY.
Ondte kot eyd okéPTNKO «A, poiota!!»

Alisa: Agv H&epa OGO TPAYUATO Y10 TO TG YIVOVTOL TO TOdLA,



oev Néepa Tov PNYavicpd, dev NEEPA TL VAL KAVE® KOt

dgv N&epa To SO LoV GO, KOVEVAG OEV L0V EAEYE TITOTA V10!
avTo.

[TBavov, va unv f8eia 00TE Kol €YD Vo AKOVG® TIMOTA,
Nrav PdAAOV TOAD VIPOTIOGTIKO.

Eépelg OTL 6€ QLTI TNV KOVATOVPA 01 TEPIGGATEPOL AvOpmTOL
VIpEMOVTOL

OAAG Yo pLéva NTOV o VIPOomaTikd yoTi onpotve 0Tt elpon
Kopitot,

KOl GTLLOLVE OTL ETPETE VAL AVTILETOTIC® TO TL €fvon T Kopitola
Kol TG volwOovy.

CUT TO:
SCENE THIRTEEN—EXT. TREE HOUSE—DAY
CU of a hand pulling apart a leaf. LOU is sitting cross legged in her tree house and
methodically pulling a leaf apart along its veins.
The tree house is starting to look settled in now: there's a stash of food (canned corn, beef
jerky, a bottle of soda) as well as various cigar boxes, balls, etc. Lou's bike is lying in the
yard at the foot of the tree house.
BETSY enters the yard and climbs the ladder. Lou doesn't notice her until Betsy's face
appears over the edge of the platform.
BETSY
Hi, Lou!

Lou looks up as Betsy climbs onto the platform.

BETSY (Cont'd)
[Marti dev npBeg;
LOU
(glumly)
‘Exovo BOAta pie TO TOONAATO.
BETSY
TNz
LOU
Aev EEpw.
BETSY

(more curious than worried)
‘Eyelc exvevpiotet;

LOU
Nau.
BETSY
Adym g Maureen;
LOU

Nat. Mg gekvedpiog 1060 oL



NnOeia va v yTLTNC®.

BETSY
Mnyv v axovc. [Ipoonabel va

tpafnéel v mpocoyn TV
dAAov. Mnv g anavtdc.
Agv gvvoovoe tinota!

BETSY (Cont'd)
Agv gvvoovoe timoto!

Lou pulls another leaf off a branch.

LOU
(doubtfully)
Mdarrov £tot sival.

Lou softens. A moment passes. Lou looks around and reaches for a tin box.

LOU
O¢&helc To dAlo pov Susie-Q;

Betsy nods happily. Lou takes it from the box and hands it to her.
LOU
‘Exet Ayo oTpamatcopiotel.

BETSY
Evyopioto.

Betsy takes a lick of the filling, then gets a conspiratorial look in her eyes.
BETSY (Cont'd)
Na cov e 11 pov gine n
Maurren;

LOU
(suspiciously)
["a moto Bépa;

BETSY
["a 1o Tt svpPaiverl 6tav 0
KOVELS.

LOU
(skeptical but curious)
IToio;
BETSY:



Av1o.
LOU
[Mog T0 énabde;

BETSY

(shrugging)
Nouilw g to gine n popd g,
Agv Eépw. Eime 011 mpémnet va
TOG
GTO KPERATL — yuuvn] - Kot vol
KAgloelg Ta pdtio 6ov PeETd o
GvTpoc Gov
Epyetal and Tave cov kol Palet
TO TPAY LA TOL HEGO KO
HETO TPEMEL VO LETVELS EVTEAMDG
axivnn, Yopic vo KOLVNGELS
ovte éva o yo 12 opeg.

LOU
[Ma dddeka dpeg;

BETSY
(nodding solemnly)
[Tpémel vo unv KovvnOeic
KaBOAOV 0AADG deV SOVAEVEL.

LOU
Agv pmop® va petve axivnn
Y10, TOGO TOAD.

Betsy sits up a bit.
BETSY
Ag¢ 10 TpOoGTOONCOVLLE.

Lou looks at her quizzically. Betsy lies down.

BETSY
EAmAwoe, kol OTolo KOUVIAGEL
£0Tm Kot £vo pototoivopo Ha
mAnpaoel 50 oevig.

Lou is still sitting.
BETSY (Cont'd)
‘Ela, Edmlmoe.

Lou lies down beside Betsy. They look over at each other, then shut their eyes tight.



FADE TO:

SCENE FOURTEEN—INTERVIEWS AND ARCHIVAL FILMS

Dorothy:

Eiya tpehabet pe éva avtd 1o Kopitotl dtav fuovva 7,

OAAG aLTO TO AVEYOVTOVCOY KO oG Elyav el Ot elvatl QUOTKO.
Eyd 6pmg npovvy ota aAnfeia epotevpévn pe ) Laurie.

Kot éyer mhdka yuoti kortovtag micw OAa gival oav évag KOKAOG,
yuoti n eiAn pov onpepa pov Bopilel moAd v Laurie.

Kavéva and ta mapapdbia dev Exovve

V0 HIKPEG TPLYKIMIGGES va TovTpehovTal,

[Tavra ftav o mpiykimag Kot 1 Tprykiniooa, o PactAdg Kot i
BasiMoaoa.

Cut to a scene from an actual educational film, "Role Enactment in Children's Play", which
shows a group of six and seven year olds in a day care center playing out a wedding
ceremony. The "bride" and "groom" walk up to the little "priest" and he mumbles something
about "Okay, now kiss each other...". The boy and girl kiss and then start to giggle.

Cut to the title crawl of another educational film, "Children's Fantasies". As we read the
following crawl, we overhear the interview segment of Gina, below.

Gina:

Ta mod1é maipvovy moArovg
POAOVG. ZVUTEPIAAUPOVOUEV®Y
TOV

OIKOYEVELOK®MV. AVvTo yiveTan pe
£V EVILTOGIOKO TPOTO Kol
umopet

va TepAapPévetl Toug
UEALOVTIKOVS TOVS pOAOLG.
Kdamoeg pavracuvoelg eivan
YPNOES, KATOIES
KOTOOTPOPIKES

SOME FANTASIES OF

CHILDREN ARE USEFUL,

SOME ARE DESTRUCTIVE.

TO OUR CHILDREN, ALL

FANTASIES ARE VERY REAL

AND HAVE AN INFLUENCE

ON THEIR DEVELOPMENT.

SOME UNDERSTANDING OF

THESE FANTASIES IS

IMPORTANT TO ALL

PARENTS AND EDUCATORS.

"HOgha va gipon oryopt, vor LEYOAMO® Kol VoL TTOVTPEVTM
tov £G0eppd pov tov Phillip. Nopilw avtd ta Aéet OAa.

Cut back to the "Children's Fantasies" film. In a living room, two women are sitting on a
couch while a man sits across from them in an armchair.

FIRST WOMAN
[Twotedm Ot elvar pia



petofatikn eacn. AAAG ot
(POVTOGUDGELG

TOV OOV EIVOL EKTANKTIKEG,
£101 dev glva;

Mmropovpe va puAdpe OAn voyto
Y 0VTO.

SECOND WOMAN

Etvan éva oPepd 6épa kot moté
OEV OKOVUTNCUUE OVTEG

TIG ECMTEPIKES PAVTIAGLOGELS
TOL PTILYVOLV TO. TOOLAL,
TOPEPUNVEDOVTAG QLT TOV
yivovtal 6Tov KOGHO TV
LEYAA®V.

FIRST WOMAN

Ma., aKo0G TpopEPES 16TOPiES
mov emnpedlovy v
TPOCOTIKOTNTA TOV TOUOLDV.

MAN
T evvoeic ennpealovv v
TPOGOTIKOTNTA TOVG;

Accompanied by scenes of young swedish girls doing gymnastic routines, and other girls and
boys playing in a school yard, we hear the following interviews.
‘Epeve oty yertovid pov kat fjtove dpopoen. Elyape pio wolv
mepiepyn oyéon,
Oavpala v opoperd TG. Eixe poakpiég EavBéc pmodxieg kot
NTOV TOAD AOLVOTY — EYM NHOLVO TOYOLAS Todi.
To copa g pe Tpokarovoe. Eiye Katt mov axkoua Kot GriUepo
Bpiokm
OTL €lvOl TO TO EPAOTIKO TPAYLLOL.
Ortav ot yuvaikeg éxovv oA viehkdto oo, TOTE GTO YOVATO,
070 To® HEPOG ATd TO YOVATO, WITOPELS VAL OELG EVOV TEVOVTOL.
Kot pov @aiveror 1660 6popeo. Htav to mo epmtikd mpdypa.
Mov Gpeoe va mepmotdom micw g 6tav avéPave TiG OKAAES Yo
vo 10 PAETI®.
‘HOgha va eipon AeaPia 6tav povva mwodi, n0eha KOmwe vo
AmOPAGIc®O
0T Ba EpOTEVTHO OAEG LOL TIG PIAEC, OAAG deV vopilm 6Tl HvTmg
Kelly: GLVEPN.
Eiyo moAb Alyeg eumeipieg pe aydpia ko kaBoAov eumelpieg pe
Kopitoa,
AL dcovya TIC 1oTOPIES TV AAA®V.
Claudia: Oupuapot o Bpdov £kave pOSEG GTOV KNTTO TPV TTAEL Y10 VTVO

Claudia:



yoti Tav KATL TOL TO £KOVE KOAA , KO TAV YOLUVI 110N, 0OV
elye kavel umdvio.
‘Exave podeg Kat £y® KO1TOVCH TAVTO, AVAIEGO GTO, TOOL TNG
oAAG NTav amAd o patid. Kot dev oy avt n e€gpevvnon mov
Bewpeite puololoyik).

CUT TO:

SCENE FIFTEEN—EXT. MOVIE THEATER—DAY
LOU is standing in front of a movie theater studying a poster of "My Life with the Lions".
After a few moments, BETSY comes running up. They buy tickets and go into the theater
together.
The screen goes black, then fades up to images of Africans dancing and hunting, and a white
man and woman hunting and photographing various wild animals, including a large group of
lionesses.

CUT TO:

SCENE SIXTEEN—INT. LOU AND ANABELLE'S BEDROOM—NIGHT
Lou and Anabelle have the same bedspreads and furniture, but otherwise their bedroom is
effectively divided down the middle. One side is neat and girlish, the other messy and full of
books and sports equipment.
LOU is sitting on her bed cutting out a page from a LIFE Magazine. It's a photograph of a
woman walking with a lioness. Intercut between shots of Lou we see more clips from the
movie about Africa from the previous scene.
On the wall behind Lou can be seen other photos of wild animals. She tacks up the new
picture beside them.

FADE TO:

SCENE SEVENTEEN—EXT. SCHOOL PLAYGROUND—DAY
At recess, LOU and BETSY are seen leaving the school building, chatting. The sound of
laughter and applause attracts their attention. They see a GROUP OF GIRLS in a corner of
the playground.
LOU

A, n Lizzie koun

Denise! [Taue va

J0VLE TL KAVOLV.

They run down the steps, into the playground, and reach the group just as the "act" is
beginning: TONI, a 14 year old black girl, is doing a performing a Supremes song, with two
girls behind her doing backup.
MAUREEN, LIZZIE, DENISE and several other girls are in the circle around Toni. Lou and
Betsy join them and watch, mesmerized, as Toni plants her feet, puts up one hand straight in
front of her, throws back her head and sings out...
2toudral 2To dvoua g ayamTng, TPLY oL POyicEIS THY
KopOLaL.

Mawpo pov , EéEpw mov mag

KaBe popa wov Pyaiveig amod v mopta.
2e fAéma oTO OTEVO VO. TEPTATAS

Koui Eépw ot oty aAdn cov ayamn wog
AALa avth TRV popa. mprv tpélels ae avth



Kou ue apnoeig uovy kair minywuévn

2KEWOD TO

Ot eiuor 1000 koAn pali oov

2KEWOD TO

Ot eiuoa yAvkia poli oov

2rouoczo! Xto ovoua g ayomns, TpL 1o payioels Ty
KopOLa.

Zépw yio. géva, TI KOVEIS TIS VOYTES

2e EYw Oel, W10 1 OO POPES

A aliler n yAvkid ¢ Ekppaon wo wold
ATo v ayamn koi Ty atopyn ©ov,

Avti ™ QOpa. TPLY POYEIS ATO TV YKL, LLOD
Kou tpéceis oe exeivy

2KéWou 10

O giuou 1000 koA puoll oov

2KéWou 10

O giuou yAvkid pali oov

2toudral 2To Ovouo TG ayanng, TPLV HOD POYHOELS THY
KOopOLa.

IlpoorndOnoo toc0 mOAD va kavw vrouovy
Zépovrag ot Ba otauotnoeic avty ™y péla
AAda kaBe popao. mov gioaote poli

Dofauou 6t Ga o€ yoow yio Tavo,

Lou, Betsy and the rest of the girls suddenly break in and loudly sing along with Toni...
2roudral 2To dvoua g ayamTng, TPLY Hov poyicels TNy
KopOLaL.
2toudral 2to dvoua g ayamTng, TPLY Hov poyicels TNV
KopOLaL.
2Kéyou 10...
2KEWOoU T0...

FADE TO:

SCENE EIGHTEEN—ARCHIVAL FILMS AND INTERVIEWS
Fade in to a close-up shot of an eye. As it slowly opens, the title of the film it's taken from
(an old educational film about psychology called WHAT'S ON YOUR MIND?) is gradually
superimposed on the eye.
We then see LOU and BETSY sitting on a stoop playing a hand clapping game, which
accompanies the following interview. This image of Lou and Betsy is repeated several times
during the scene.
H 16éa g AeoBiog yo péva oy kdtt Ooumd, Eva kokd
TPAYLLOL.
‘Htave otyovpa cuvdedepévn pe v 10€a evOg S10GTPOPIKOD
KOpLTo100.
Agv 10 GUVEDEN IE TITOTA LLE TOV E0VTO LLOV.

Kelly:



Fade in to a MAN—one of those "experts" in horn rimmed glasses—who introduces us to the
concept behind the following 1950's film, JUDGING EMOTIONAL BEHAVIOR.

NARRATOR
O oKomdG T TOV PLAU
etvar va og fonOnoet va
Kpivelg Tig
oLVOLGONHOTIKEG
aVTIOPAGELS TOV AALWV.
Oa de1g dVo avOpOTOVG...

A MAN and WOMAN enter a room and sit down at a table facing the camera. They look a

bit nervous.

NARRATOR
... TOG OVTIOPOVV CE
1oTopieg mov Epabay mwg
etvar aAnOwéc.

An intertitle comes on screen: A SAMPLE STORY INVOLVING....PAIN. As we hear the
following interview, we watch the Man and Woman reacting to the story. Scenes of them are
mixed with numerous school portraits of young lesbians.

Del:

Oupapot v KoAvtepr| pov eiAn, v Jennifer. Eiyxe moiv
OpopQa,

KAToOPA HOAMA Kot HTOV 1) KOAANTI LOL, LoV dpECE TOAD.
AALG dev Ba Egydom TOTE- TI PIUEG Yo Eva ONUOG10 GYOAEID
GTNV YELTOVLA.

Aéyave 6t o1 vradikeg, TNV Bopdpon avt ™ AEEN, eoPepilave
10 Kopitoia Tov oyoreiov. Todpa mov 10 oréeTopat, Bupdpot
™V pdva pov vo, AGeL yo avtd, 0Aot o Eépave. Kot Tt
KAVOVE;

KaBdvtovsav 6Tic TOVOAETEG TOV YUVOUK®V KOt EMTIOEVTO OTIC
Yovoikeg

mov Eumatvay péca. Kot tdpa mov to okéQTopal, TpEmeL val
Ntav podokies.

Kot puowed piddyape pe tnv Jennifer yio avtd ko eyo siyo
TpopokpotnOet,

yoti  AEEN NTav TOG0 POPLoTIKY.

Agv Ba Egybow, po popd Tov NUacTay LOVEG LG OTO UTAVIO
KOl [Lov gime:

«Aoumdv, TL TOTEVELS Y10 ALTO;» Kol €YM NG eimal «Agv E€pw-
pe eofilew.

Ko ekeivn pov eine «Tt Ba Edeyec va TNOOUACTOV;».

Kot gyd v xoitala ko gine «ITAdKko KOvo» Kot KAT®S
YéALOGE.

Kot 1o okeptopovva avtd. Kot pe opikape, mpénet va nuovv



Edna:

Mindy:

Cindy:

11 pe 12.

Kot oxéptnra 6Tt kdmov giye axovoel autn ™ AEEN Kot TV
glme,

aALG xpovia apyoTepa paba 0Tt ivan Aecfia.

Agv EEpm, 10mG elye apyioel KAl ALTH VO TO GLVEIONTOTOLEL
T0TE.

Nowla 6TL NTav OAeg KOKEG Kat elyav omaiocleg oy£0ELG.
Aépvave 1 pio v dAAN Kot BEAave povo va kbvouve Ge&.
Avtd NTav.

Agv EEpm amd oL T0 dKovsa avTd, AL KaTo0G pe elye Kave
VOl TO TOTEV®.

Efya pio @iAn, oe 6ha ta ypdvia Tov Avkeiov. Huaotov mold
KOVTQ, Ao TNV OEVTEPQ

Kol yOp® otV £KT1), Apyloay vo v Aéve Aecfia.

«Eivan AeoPia, unv kévelg mapéa pali tey. Kot dev fray,
EVVOM OVTI OV TV, NTOV TOAD..

TEMKA, apyoTEPA £YIVE, AAAG ekElvN TNV GTIYUN| OEV MTOV, KO
dev 10 KaTOAGPLVE,

‘Htav cav pa aichnon yo ooty —

TEPVAYE TOALEG DPEG PE KOPITOLOL KO TAY TOAD COUOTIKN
padi toug.

Kot tedikd otopdmoa va kdvo mold tapéa pali g yia Atyo,
Kot LAAAOV glye va KAvel e ovto, vopilm 0Tt vmpye KAt YOpw
a6 6o avTo.

Mov apéoe mhpa oAV 1 TOdIKY oL NAKIaL.
To yeyovog 6t dev éepa 6T Hovva AecPia foriOnce va
TEPAG®O TOAD mpaia.

Lou and Betsy are finishing their hand clapping game and we hear the end of the song.

Kelly:

LOU and BETSY
...Ate a box of candy,
three dee,

Jumped out the window—
now I know you're really
crazy!

Eenie, meenie, siskaleenie,
Ooh, bop, bopaleenie,
Atchie, katchie, liberace,

I love you!

Nouilm 011 efvar ToAD ®paio vo EXEL KATolo oXECT LE TO
OO0, GOV KOl LE COUATA GAA®V 0vOpOTOV. OLUALOL LoV
QoVOTAY EKTANKTIKO va. €Yl KAmolo pia eAevBepio e To oM
™ge, N va mailetl pe GAla Kopitola, e aVTOV TOV TPOTO TNG
abmag eEepevvnong.

Kot 1o kévave amd ta 4151 6 1, evod ey® dpyroa vo moilm
ota 18.

CUT TO:



SCENE NINETEEN—INTERVIEWS AND INT. LIZZIE'S PARENTS' BEDROOM—DAY
Lizzie's parents' bedroom is decorated with matching Sears furniture and supermarket art.
The top of the dresser is covered with perfume bottles and makeup. The door is open to the
hall.
DENISE is sitting sideways in an armchair and kicking her heels against it. She watches
LIZZIE yank the bottom sheet off the bed and toss it onto the pile of dirty bedding.
LIZZIE

Agv 10 MGTEL® OTL M| LAvaL

pov pe Baetl va ta KAvelg

oA VT

O adepPog pov givar

YEWPOTEPOS OO EUEVOL KO TO

HUovVo Tov €xeL vaL KAveL

etvan va Pyadet €€o Ta

oKOLT{OL.

DENISE
(nodding)
‘Etot etvon ko pe gpéva ko
70 Jerome.

LIZZI1E
Naut.

Lizzie grabs a clean sheet from the dresser and starts to unfold it, but has trouble with it. She
stamps her foot.
LIZZIE (Cont'd)
[Tévta koAlder avTo!

Denise climbs out of the chair.
DENISE
Kdroe, 0o o ponbnowm.

They start to unfold it, but are interrupted by a shout from downstairs.

MOM (OS)
Lizzie, npBe 1 Lou!

LIZZIE
(shouting)
Eipot oto dopdtid cov.

Lizzie finishes untangling the sheet and glances at the door as Lou steps into the room.
LOU
I'eld cag.



LIZZIE
T'eid.

DENISE
I'ed.

Lou sits down in the armchair and watches the girls. Lizzie and Denise continue tucking in
the sheet. Denise stops and pulls something out a little way.
DENISE
(with curiosity)
Bpnka éva meptodiko.

LIZZIE
Katw ond to otpopa; Na 1o
om..

Lizzie rushes around to her side of the bed. Denise pulls the magazine out and stares at
Lizzie.
DENISE
Eivon éva Playboy.

Lou climbs out of the chair and walks over. Lizzie's had an idea: she goes and closes the
door, then comes back to the bed, bends down and shoves her hand eagerly between the
mattresses. Denise and Lou join her. They pull out more magazines and then settle down on
the floor to look at them.
DENISE
Agv &xo Eavadel KAt T€TO10.

LOU
Ovte Kou €y®.

They all stare at the pictures in silence.
INTERVIEW INTERVAL
Agv &ym amopacicel akdpa av o Gov T TV aANOELd..
Evté&et, 6o cov mm v ainbeto. AALA B kpatnom Kol KAt
Tracy: Y10l TOV €0VTO LLOV.

We see a close up of Lou as she studies the photos, then from her POV we see close up shots
of breasts and thighs as the camera scans the pages.

INTERVIEW INTERVAL
Eiye exdo00¢i éva ko , H Bpikdraxag 1 kdtt t€t010,
OTOTE 01 EIKOVEG TTOV Elya pkpm Mtav Loypagléc amod
OTOTAOVN TIKEG,
KakEG Yovaikeg BpikOAaKeS e TNV To omifavn cuumeplpopd.

Tracy:



AAG NTOV aTAd OLOPPT KO YOV KO ETPETE VO KPOTNO® o
QoTOYpaPio TNG, NTOV VIEPOYN.

Omndrte, €éokioo TV 6eMOa Kot TV Ekpuya Kot TNV yalevo OAn
Vv Opa.

Tnv elya kpOYeL 6TO0 KOVTAKL LE TOL KOGUNULATO LOV
yoti oKEQPTNKO KaveEvag dev Bo 1o KottdEet.
Kot pio pépa n untépa pov mye 610 KOuTaK LLE TO KOGUTULOTA
Hov
Kot Bprike v eotoypaic. Me EOmynoe Kot pov gime
«Ma Tracy dev yivero, Tt givor avtod; Eivan peydin apaptia, to
EEp!».
Kot eyd npovva otnv edon: «Ma givar oA dpopen, oA
OpopOM.

CUT TO:

SCENE TWENTY—INT. CLASSROOM—DAY
MISS RIVERA, a pretty, young teacher, is standing at the front of the class. She turns to look

as LOU enters. Her face is radiant.
LOU

Zuyvoun.

MISS RIVERA
Agv melpalet.

Lou walks toward her seat as Miss Rivera turns back towards the class.
MISS RIVERA (Cont'd)
T1 éleya Aowmov; A var. Tov Aéve
Perez, Antony Perez.
I'vopuldpaote €0 kot 3xpovia,
aAAG TO amopacicape TPV Alyeg
ePOopAdES.

Lou is confused. She turns to DENISE, who's sitting behind her.
LOU
(whispering)
T ovpPaivet;

DENISE
(whispering)
H xvpia Rivera Oa mavipevtel.

Lou looks surprised and turns back to stare at her teacher. Meanwhile, the students are
throwing more questions at their teacher. Miss Rivera gestures for them to quiet down.
MISS RIVERA
Oa LE pOTNGETE TEPIGGOTEPO
apyoTEPO, TOPO TPETEL VO
cuveyicovE TO padnuo.



The kids start to settle down. Lou stares thoughtfully at the teacher.
MISS RIVERA (Cont'd)
Xteg glyate vo Kdvete
Swypdupota ywo 10 mpotdoerc.

She points to the board behind her.
MISS RIVERA (Cont'd)
‘Exo yphyet kdmoteg dAdeg oTov
nivaxa. Etvot mo moidmhoxkec.
[Tolog Béher va €pBet;

Lou and two others raise their hands eagerly.
MISS RIVERA
(nodding)
Lou, gov;

Lou comes up to the board and studies the first example:

Mezd v Enpaaio to Cepopévo

YPAGIOL KIVODVEDE VO, TGPEL PWTICL.
Close up of her hand as she writes the first two words. Then the screen changes, and we see
white words scratched directly onto the black emulsion. The text is presented, one word at a
time, in this style.

AEN ©OA [IANTPEYTQ [IOTE

Close up of Lou's hand on the board as she writes, "on fire." She turns to the teacher with a
distracted countenance.
MISS RIVERA (Cont'd)
[ToAb cwoTo.

At the sound of her teacher's voice, Lou comes out of her thoughts, gives a small smile and
leaves the frame.
FADE TO:

SCENE TWENTY ONE—INT. LOU'S KITCHEN—DAY
LOU is standing at the kitchen counter. She's wearing her dad's old fishing vest, dressed for
adventure. She glances towards the voices coming from the next room. Her MOTHER, 35,
and her sister ANABELLE are having one of their fights. Lou looks disgusted—she's heard it
all a million times before.
Quietly, so as not to attract attention, she opens one of the overhead cabinets, takes out a can
of Vienna sausages and crams it into her vest pocket.
MOTHER (OS)

Kovpdaotmxka va

TOOKWOVOUAOTE Y10, TO 1010

0épaL.

Eina oev Ba Pyaivelg

pavtefol mpwv yivelg 16 kot

TO EVVOO.



ANABELLE (OS)
Agyv givan dikato. Ko dgv
etvar axpipag poavtefov.
Etvau éva mdprv.

Next is a packet of beef jerky. Lou quietly closes the cabinet door and heads across the room.
MOM (OS)
Evté&er ooy Tote Ba oe
Tho ey® pe 10 apdaét Kot fa
épbo va og Tapw OTOV
TELELDOEL.

ANABELLE (OS)
Qpaia! Kot va 600ve 6Aot
OTL LOV GUUTEPUPEPETE GOV
mondl!

Lou opens a cookie jar and takes out a handful of Fig Newtons. She puts two large handfuls
of cookies in another vest pocket.
MOM (OS)
Eiocot axopa éva mondi. Kot
avtog o Billy dev pov apéoet
kaBoAov. Movo Eva mpdypo
€xel 6T0 LLOAS TOL.

ANABELLE (OS)
[Tavta to id10 Aeg. TTmg
E€pelg TL oKEPTETAL;

As Lou puts the lid back on the cookie jar, it makes a bang. She winces.
MOM (OS)
(calling out)
Lou;
Lou slips out of the frame.
CUT TO:

SCENE TWENTY TWO—EXT. TREE HOUSE—DAY

LOU is climbing the ladder that leads to the tree house. We hear SUMMER SOUNDS—
birds, lawn mowers, kids playing—mixed with AFRICAN SOUNDS—the roar of lions and
elephants, the thundering of large herds, etc. Lou reaches the platform. It's more "furnished"
than before—from nearby branches hang a pair of binoculars, a canteen, a poncho. The
AFRICAN SOUNDS grow louder, dominating the local sound. Lou squats down, takes the
stolen goods from her pockets and arranges them with her other stash. She looks around,
checking to see that base camp is still as she left it. Seems to be all right. Maybe it's time for
a cool drink—that was a long trek through the bush. She grabs the canteen and unscrews the
cap. The AFRICAN SOUNDS become confused. VOICES intrude. Familiar voices. Through



the leaves, Lou can see her back porch. ANABELLE bursts through the door.
ANABELLE
(screaming)
e wmoow. Kaivtepa
va giyo mebdver.

She slams the door and sits down on the steps with her head in her hands. Lou stares at her
sister for a moment, then lies down on her back, digs a slightly crushed Fig Newton from her
shirt pocket and takes a big bite. She chews slowly and stares into the leafy sky.

FADE TO:

SCENE TWENTY THREE—ARCHIVAL FILMS AND INTERVIEWS
We see a scene from an old feature film, "Tomboy", in which a MAN—the father of the lead
character—and the TEACHER at the school to which he's just brought his daughter, are
having a private talk.
FATHER

'Hbeha va cog puAnoco yio v

Pat. Agv givon cav To dAla

ool

Kot Ogv Ba Bela va TV

TopeENyNOETE.

TEACHER
T evvoeitar va v

napeEnynow;

FATHER
H pntépa g nébave 6tav nrov
4 ypovav Kot y® TNV
peyalmoa cov ayopt.
Avaueca og yImeda,
amodutipla Kot EgvodoyeiaL.
Eivot dvokoro yia Evav
TO000GOAPIOTNH VO, UnV
petakiveitot.

INTERVIEW INTERVAL
IMa éva odotpa peve pall pov n aviyld pov, Tote €Yo elya pio
oyéon.
"Hrtav molb mepiepyn. Me €1de va @iAdm avtr) T yuvoiko Kot To
ooAlaoE,
yloti o1 TPoGOoKieS Yo TO POAO Eivor 110N OPYUVOUEVEG.
[0 ypovav givai;] Eivar 5 ypovav.
Kot pov gine: «Agv givor ayopt ovto.» ko g eima: «Oyt oev
etvar»
Kot petd pe potnoe: «gtvor Ayo cav ayop». Tng elma: «Naou,
etvat Alyo cav ayopt.»
[Tavrta pov éreye «Katdrapa, kotdioPa.y».

Claudia:



Marlene:

Kelly:

Alisa :

Tracy:

Claudia:

Linda:

[HOeAkeg moté va eioon aryopy;]

‘HBeha va éxm movT160 peptkéc @opég aAld ToTé dev Mfeia va
elpon ayopt.

Oyt., 0yt dgv pmopd va e 6t 0eka va eipton aryopt.

Onoc peydrovo EPAema TL PAGELS TEPVAVE TO AyOPL KO TL
TEPVAVE TO KOPITGLOL

KO Y100 EUEVO 1) TOV TO 1010 OVONTEG Ol IEPOTEAECTIEG T®V OVO
SLOPOLLDV.

Nopifom mmg dtav fuovvae LKpn 0V VTOTPOGOLOPLLOLOVY MG
Kopitol 1 ayopt,

oAl okePTOHOLY OTL gt avTd TOL gipon Kot avTd eV OV
Timota omd o 600.

Eépw 011 dev Ehmvnoa £va mpwi mov va BEL® va Exm Téog,

N TV v pov va yiver Bapld 1 va Exo tpiyxec o€ OA0 Hov T0
GO

AALG oiyovpa, oiyovpa, ciyovpa n0ha Tpdypata wov elyave ta
ayopu.

EEPELS, 0TO ayOpLoL PEPOVTAV TTO KOAG — Kol KOO PEPOVTOL.

Oyt. Ot yovaikeg 6TV O1IKOYEVELL OV NTAV SLVOTEG EIKOVEG

Ko TV TOAD YOPOVUEVEG TTOL NTOV YUVOIKES.

dtidyvave To VILGIUO POV, OAAGL [LE TPOCE)AY TOAD.

[Toté dev pe gumddice omd To va gipan EEvmvn, 1 TaAavTovyo,
UmopovGa Vo TYoive Yo wapepo, Hropodca vo Kave O,Tt
NBera Kot va gipon Kopitot.

Agv yperalotav va gipan ayopt. Ilolog 0ele va givon ayopt; Aev
Ntav avoykoio.

Oy, N0ela va elpat Spopen, VIEMKATN Yovaiko ooV avTég OTIg
YOAAKES VOUPBENEC,

OV £XEL £VOL TOAVTAKL TOV UTOiveEl KAT® amd T0 XEPL, £TGL, GOV
peyarog paxelog,

Kol pio 6TEVI] POVGTO Kol TOAD OHOPQO LODPOL TOTOVTGAKLAL.
[Toté dev KaTaEepa Vo YOPEGH GE QLTI TNV EKOVO, 0ALL GTNV
eavtacio pov £tol Nfeia va ipat.

Kopid gopd 1o oxeptopovva. Agv Ba ntav opaio vo nrovy évo
HKpO ayopt

Kot v KovBoardm ta Piprio evog KoplTolov OTmg yupvhpe omd To
oyoAeio;

Ortav fpovva pkpn elyo aKoVGEL OTL 0V OKOVUTNGELS TO GTOLLOL
GOV GTO AYKMVO Yivesat oryopt.

Oupdipon Kooy vor pov to Aéet Kot to Bpadv 6to kpePdtt va
TPooTadd Vo To KAV —

va BAA® TO GTOHO GTOV OLYKMVOL LLOV Y10 VO €M OAOL VTA TOL



Kopitola Yo IAEVAOES.

In a scene from an old film, "Cindy Goes To a Party", we see a twelve year old girl playing
basketball in her driveway with a boy her same age. A shout is heard from inside the house.

MOTHER
Cindy, éia péoa!

The boy and girl stop playing ball.
CINDY
Moarrov Qo mpémel va
TEAELOOOVUE TO TOLYVIOL AVPIO

BOY
Adpro; Ma avpio Qo waw aro
rapto ¢ Mary. Eab dev Qo
épBeig;

CINDY
LHapro, Aev néepo timota yio..
Oy oev Oo. épOw, moté dev
TEPVA® wpaia oo TaPTo. .

BOY
Himlo ot Qo épOeig. To mapt
glval mo wpaio 0tow givor exel
oot o1 pilol gov.

Their conversation is interrupted by another yell.
MOTHER
Cindy!

BOY
Lpémer vo. pvyw. Qo to. ToVLLE.
Tlape v pumdl.o oov.

The boy hands Cindy her basketball. She walks disconsolately towards the house.
FADE TO:

SCENE TWENTY FOUR—INTERVIEWS AND INT. MAUREEN'S BEDROOM &
KITCHEN—NIGHT

It's the slumber party at MAUREEN'S house. Everyone is there: LOU, BETSY, DENISE,
LIZZIE, JANICE, and TRACY. There's the chaos & excitement of being all together and
essentially alone: Maureen's parents are nowhere in sight. During the course of the scene,



they go from being dressed in play clothes to being in their pajamas.

The following vignettes, shot in a documentary style, are intercut with interviews.

THE SEANCE GAME: The room is in subdued light. Denise is lying on the floor with her
eyes closed. All the other girls are kneeling around her, with heads bent, eyes closed, and the
index finger of each hand under the supine girl. Betsy is sitting at Denise's head, massaging
her temples and telling a scary story in a hushed voice.

Alisa:

INTERVIEW INTERVAL
H x6pn tov ydAm omv cvuvaywyn. H Lisa Avery. Eyod fjuovva 7
Ko avt) 7 M 8 ypovia peyarvtepn pov. Kot tav cov tov
TAPASEICO YO LEVAL.
"Evag Adyog yia tov omoio myaiva tavta, ftov n Lisa
Avery. AToAdtemg.
Koty vo v popilm. ITadvta popovoe v 'Love's Baby Soft',
AEpOVL.
Amaiclo KoAdOVIa, 0ALG €YD TV Adtpeva. Tnv katalafaiva dtav
Ntave Kovia.
Ko glye avtdv tov wdaitepo tpdmo va Aéel 666, yibvupile To 066G
mg.
Mmnopovoa v TV aKov® TNV GAAN dKpTn TOL dOUOTIOV.

Betsy has reached the climax of the story.

Marlene:

BETSY

Kot 0 xaBpénng éomace.
Exetvn étpese €€ kan

0c01 Tave 6To KopvaPdt
elyave eEapaviotel, omoTe NTaVE
oloudvay.

Téte 0 avtpog pbe and wicw
™G Kot NG £€KOYe TO Aopo.

Elappid cav ¢tepd, oxinpn
cav cavida

INTERVIEW INTERVAL

‘Hpovva éva atiBaco modi.

[[Toco pikpn Hoovva tote;] Mpup, Bupdpot Ty TpdT EOPA,
nrave mptv tebdver n untépa pov. H untépa pov mébave otav
nuovva 7,

KoL TNV Bupdpot vo pe ytomdet pio opd 6Tov KOAO Y10 KATL
0eE0VOAIKA TPy AT

7oL UE Emace v Kave. Ordte paAlov elya apyicel Tpv amod
aLTo.

[Ze émaoe ota Tpdca 1 TG To elmave; ] Nopilm g mpdteg
QOpES TO pabave



Kol LETA EPYOTOV GE gUEVA, OTOTE GE Alyo KaTAAAPE TG O,TL Ko
va g Aéyave

Yo Ba Eleya mog Oev glye cupPet. ..

ocvvedntonoince 6t Nrav aAndeio Ko dgv xdpnKe TOAD.

Agv EEpm Yia o Adyo, Yot apyotepa Epaba 6Tl Ekove Kot
exetvn kémowo amd avTd To TPAYHOTOL.

2NV TPOYUOTIKOTNTO OAES KAVOLV OTA TA TPAYUATO, OAAG OEV
ou{ntave yo ovTd.

THE FAINTING GAME: One at a time, a girl hyperventilates for 15 seconds and then
another girl grabs her from behind and squeezes as hard as possible until the girl faints. They
yell, "Now do it to me! Do it to me!" Lou almost faints and is very excited by it, but then
Betsy really does faint, falling to the floor with a loud thud.

Cheryl:

INTERVIEW INTERVAL
Ipw petaxopicovpe oto Long Beach {ovoa 6to Canarsie
Ko exel NEepa éva kopitol kat dévape N pia TV GAAN,
Epelg pe tpafnyuéva ta xépta 1 To THOLOL.
HomAdvope n pio Tave oty GAAN Kot GIAMOUACTOV Kot
naipvape poOAOLG.
Mo mapaderypa n pio Yoy o Kakdg Kot 1 GAAN 0 KaAdG.
Mia popd exeivn Ty depévn oto KpePATt Kot eyd fpovvo OpOia
Tévo oto KkpePdTt
KO MULOOTOV YOUVEG KOl UINKE 1 LAVOL TG LECO, KOt PPIKopE
EVTEAMG, ApYLoE VO OVPALALEL.

Agv &yo ofnBel t6c0 ToAy. Hupovva 1660 @ofiopévn, £Tpeya
TPOSTOODOVTOG VO POPESM TOL POVYO. LLOV Ko KLV oVpALaLE.
npoomabovce vo AVGEL TNV KOp1 TG, Agv TV Eovaeida moTé.
Avtd NTav.

Agv pg donvav vo tdo onitt g mo. Kot vopifwm 61t 1o gine ko
TNV HAVO [LOV.

SEVENTEEN MAGAZINE/CARD GAMES: Betsy and Maureen and Janice lie on the bed
and look through "Seventeen" magazine.

JANICE
Koita avtd 10 pdpepal

BETSY
AVTO poL 0pEGEL TTLO TOAD.

MAUREEN
My mom said I could get that
dress.

JANICE
®a apécel o€ GAOVC.

BETSY
ITov Ba Bpeig 35 dordpra;



They turn the page and exclaim.
MAUREEN and JANIE and
BETSY
Koita avtd!

Meanwhile, Lou, Lizzie, Denise and Tracy sit on the floor and play a game of gin rummy.
Lou notices with jealousy the intimacy between Betsy and Maureen.
During this segment, a part of "Cry Myself to Sleep" is heard playing in the background.
THE TRUTH OR DARE GAME: The girls, in their pajamas, are in the middle of a game.
DENISE
Maureen, 0dppoc 1| aAnOeia;

MAUREEN
AlBera.

DENISE
‘Exelg moté puinoet ayopy,
Ext6g and tov matépa cov.

Maureen glances slyly at Betsy.
MAUREEN
Nat...

All the girls shout out " ITowov; Ileg poc.." but Maureen shakes her head.
MAUREEN
Agv mpoOKELTOL VO GOG TTM.

The girls groan in disappointment.
DENISE
Evtaet. Lizzie;

Lizzie looks around for her victim.
LIZZIE
Betsy: 6appog 1| aAndeia;

BETSY
A Ber0.

LIZZIE
[Towo aydpt cov apéoet;

Betsy looks conspiratorially at Maureen, then grins sheepishly.



BETSY
O Eric Renaldi.

Another shout fills the room, this time with Janice and Lizzie saying he's cute and Denise and
Lou saying he's ugly. Betsy gets defensive.
BETSY
Etva yAvkog.

The other girls continue to argue.
JANICE
Etvot o yAvkog omd ta GALa
ayopu.

The banter continues. Betsy stands her ground.
BETSY
Etvan yAvkog.

LIZZIE
Maureen, givai n celpd cov.

Maureen eyes the room, but she already knows who her victim is.
MAUREEN
Lou: 8dppog 1 aAnbeua;

LOU
(defiantly)
AAnBeo..

Maureen's eyes narrow.
MAUREEN
Eivat aAnfeta 6Tt cov fpbe N
mepiodog;

Betsy looks nervously at Maureen. Lou shifts in her seat.
LOU
Ona..

Maureen looks at Betsy and smirks. Betsy is uncomfortable and looks back at Lou, who
hangs her head. The other girls shrug, not understanding.
SLEEPING: The girls are asleep, scattered about on the floor. Lou sleeps slightly off to one
side, while Betsy and Maureen are seen on the bed.
INTERVIEW INTERVAL

Aldeyo TOMLOTO [LE TUYOLO GEPA QO Lot GLALOYY| KoL TOL
JANE: amoot)Olo.

‘Htav éva mov Bopdpot «I'vopioa éva kopitot, mepimov 12



YPOVAV,

1N €KOVO TNG VOUPNS TOL aryamovca mtepinov 20 ypdvia Tpivy,
Kol ovveyilel meptypagpovtog ta omvOnpofora g pdrtia, To
povpo TG LoAALY Kot

o televtaiog otiyog eivatl « Etot ftav kot  Mary pov 20 ypdvia
TPV ».

Agv EEp yiati To ddreEa avTo.

CUT TO:

SCENE TWENTY FIVE—EXT. BRONX ZOO—DAY
In a short series of transitional shots, we see LOU, BETSY and MAUREEN going to various
animal exhibits at the zoo. Betsy and Maureen are gossiping and paying almost no attention
to the exhibits or to Lou. They point at people, whisper, giggle when they pass a couple
making out on a bench, etc.
INTERVIEW INTERVAL

Nopilw 6t wépaca pia mepiodo va Bpw to AecPraxd tyvn Opwmg

KatdAaPa, OTL deV HIopovca

vo aenynf® £tot avtd To xpdvia..

vl avtd To xpovia NTav -tk ond to 12 oto 18-
Kelly: GLYKPOTNUEVA.

IMorti kotoAdPova 6t eipon kATt Kot £volmbo Kamwc,

alAd Eepa 6TL Lovoa pésa o€ Evay KOG, TOL OEV NLOLV

KOUUATL TOV.

The girls come walking up a path.
LOU
Kottd&re. ITykovivot!

A big splash as several penguins dive off their concrete glacier and swim around. Lou stands
with Betsy and Maureen in front of the pool.
BETSY (0S)
AvT0G 0 YovTpdS pov Bupilet
ToVv O1evbuvty.

Maureen laughs, while Lou stares at the water.
MAUREEN (OS)
Betsy, pavteye. To Zapparto Oa
o otnv Beia pov va pov
TPVLTNGEL TO, AVTLA.

Betsy and Maureen have turned away from the penguins.
BETSY

Eiool moAd tuyepn. OéAm kat

€YD VO TPLTNC® TAL SIKA LLOV.

MAUREEN



‘Eha pali pov tote.

BETSY
(embarrassed)
Agv Ba pe apnoet n popd pov.

MAUREEN
Mmropeic va v neicelc.

BETSY
[IpoondOnoa aArd sine ot1
TPEMEL VO TEPLUEVD VO Yive 21.

The girls grimace: parents. Betsy wants to change the subject.
BETSY
Tt oxovAapikio Oo BaAreis;

MAUREEN
v apyn npénetl va Paelg
YPLOA Yo Vo unv TAOELC
poAvveon, ondte Ba LoV dMGEL T
Osia pov..

Lou turns to her friends and interrupts them.
LOU
"Héepeg 611 o1 Eokipudot
@UAMOVVTOL LE TNV UOTN TOVG;

MAUREEN
O)ot to EEpouv.

BETSY
Eyod dev to néepa.

Betsy wriggles her nose.
BETSY (Cont'd)
Ko givor opaio;

Lou takes a step forward.
LOU

(playfully)
Ag dokiudcovpe.

She takes a step towards Betsy and starts to rub her nose. Betsy is surprised, then goes along
with it good naturedly. They stop and giggle. Maureen rolls her eyes.

MAUREEN



Eicaote 1660 aAAOKOTEC,

Lou is irritated by Maureen's remark and starts to walk towards the next exhibit. Betsy hangs
back ever so slightly, waiting until Maureen takes a step to leave. They exit.
In a close up, a lioness paces back and forth. Lou is staring intently into a cage. Betsy and
Maureen can be seen at a slight distance, talking animatedly together.
Lou is hypnotized by the movement of the animal but she hates feeling left out, and starts to
walk over to her friends.
MAUREEN

Dopaye dopavtévia

GKOVAOPIKLOL KO ElYE LIKPEG

UTOVKAEG

KO T0 TATOVTGLOL TG TV

dompo caTév...

Lou sits down on the bench and breaks into their conversation.
LOU
(firmly)
Eyd Bo tao vo (oo oty
A@pikn 0TOV HEYOADO®.

Maureen stops talking and stares at Lou.
MAUREEN
Amoxieietat. [Tov to dkovoeg
Kkémolog va (et otnv AQpikn;

BETSY
Kdanowot to kévovv. Eidapie kot
pio Tovia..

Betsy looks at Lou. She's heard her talk about this before, but never quite so seriously.
What's going on?
LOU
-Oa Taw exel TOV Exel Aypla
Coa, Ba (o o oknvn kot
Ba £yo éva mOnkdaKt ylo
KOTOWKIO10.

MAUREEN
Eyo 0a yiveo didonun nbomoide,
Ba Tph® khbe Ppdov e
€0TLOTOPLO
Kot Oa £y Eva pokpy TaATd
LVK.

She sways a bit, as if showing off her fabulous fur. Betsy's definitely impressed, but Maureen
wants to nail her victory.



MAUREEN (Cont'd)
-Kou 11 o xévelg kel mépa; Oa
HWAGG pe TO TONKAKL GOV;

Betsy looks for Lou's reaction.
LOU
-Oa eipon kviaTpog ko B
opovtilm ta oa.

MAUREEN
(disdainfully)
-Khaowa. [avta Oeg va kavelg

aVTE TOL KAVOLV Ta AyOPLaL.

LOU
-Evd €0V 0 povo mov
oképTeSL gfvat T aryopiaL.

Betsy turns back towards Lou—she still believes in her. Maureen is bored.

MAUREEN
[Tape oty koeetépla. OEAm
&va, LAK-GEIK.

Betsy doesn't move. Maureen gives an exasperated sigh and wanders off. Betsy turns to Lou.

BETSY
(plaintively)
-ITadvtwg Lou, dev yivetor va
és oV AQpiKn.

LOU
(roughly)
[Marti 0x1; Ecéva 1 og voualet;

BETSY
(more urgently)
Noulo 611 o eipaote @ileg yio
TAVTO KOl OTOV TAVIPEVLTOVE
Ba pévoopue
Otmha dlmAol Ko T, Tondid pog
Ba Kavouve mapéa.

LOU
(bitterly)
Ala&a yvoun.



BETSY
[Marti; Kot yroti dgv pov to
glmnec;

Betsy is very distressed. She doesn't understand what's going on with Lou and she's lost sight
of Maureen. Lou still doesn't answer and looks like she's not going to. Betsy looks around as
if for help, then realizes there's nothing to be done.
BETSY (Cont'd)
-E\a Lou, mdue otnv
KOQETEPLOL.
LOU
(desperately)
-Mévo yuo v Maureen
vodleoat.

BETSY
AVT0 dev 1oyVEL Kat To EEPELC.

LOU
Tote yiati dev mépe pali;

BETSY
IMoartin Aepwn givor ToAd
pokpld Kot ey®m 0 ® va (o
€00
HE €6€VOL KOl TOLG GIAOVG LLOV.

LOU
Oélelg va peivelg €M yia va
KOVELS TapEQ LE TNV O1donuUn
Maureen!

BETSY
(with a little cry)
Agv givan étot. AALG elvan Kot
oLt GIAN pov.

LOU
(almost in tears)
Av givor ovtn T0TE OV Elpon
EYD.

Lou turns to stare at the lioness. Betsy starts to speak, then stops. She can't find the words.
It's a hard silence. Betsy shakes her head, throwing off her frustration and despair.
BETSY

[Taw va mapw Eva xoT-vIoyK.



Lou turns towards Betsy to stop her from leaving, but she can't. She's stricken—the lioness

paces—she's in tears—the lioness keeps pacing—Betsy's gone—the lioness can't rest.
CUT TO:

SCENE TWENTY SIX—INT. LOU AND ANABELLE'S BEDROOM—NIGHT
ANABELLE is sitting at the vanity wearing big curlers and a fluffy robe. She's painting her
toenails. A RADIO sits beside her; we hear "King of the Road" playing.
LOU comes in and glances at her sister, then walks over to her bed to clean it off. She carries
a pile of books to her desk, then stops and stares at her sister.
LOU

Yg mepinton mov dgv

10 TpoOoeLeS gival

KaAoKaipt.

Anabelle looks up quizzically.
ANABELLE
T evvoeig;

LOU
Kaveig dev pumopel va
o€l Ta OdTVAQ GoL AV
QOpaGc T TOTovToL
oov.

ANABELLE
(smiling wickedly)
To Epw. Oa Tam o¢
éva TapTL avplo.

Lou picks up a pile of clothes.
LOU
Kot Ba mog Eumorvtn;

Anabelle didn't know her sister was this dumb.
ANABELLE
Oyt.

Lou shrugs and tosses her clothes onto the floor. She pulls the covers back and climbs into
bed. On the radio we hear the first chords of "Dream Lover" by Bobby Darin.
ANABELLE
[ToAV pov apécel avtd
TO TPOYOVOL.

Anabelle turns up the radio and starts to sing along—not too loudly, just for her own



pleasure. Lou curls up on her side and pulls the blanket to her chin. Close up of her face as
the music grows slightly louder and Anabelle's singing grows more faint.

KabOe Bpaodv
zpooedyouol

Mo, epawuévny vo
ppebet aro dpouo pov,
Eva kopitol va
KPOTA® GTHY AYKOALG
1OV

Na deiyver v poyeio
e yonteia e

Oélw éva kopital va.
elval 01K0 [ov

Oéiw pio epwuévn yio.
Vo, Unv 0VeEIPEDOLUAL
HoVoyiKa. .

Lou suddenly pulls the cover over her head.

Marie:

INTERVIEW INTERVAL

Ortav nuovv 6 n untépa pov pov gine 4t Nrov Adbog —

Kol pov gime va unv 1o Eavaxkave. Aev kotaddfatva Tt lya
KAaveL.

«Tirva pnv kévo;» Kot eketvn pov eine 6t eivan KAKO,
etvar KAKO.

Nopifw t61e dpyroa va katorofaiveo 6TL To GO OV NTOV
KAt GAAO

amo avtd Tov vopla Ot Tav.

[Mati Bopdpon Tog mpiv dev EvolwBa avtr ™ ddkpion.
Ondte O AoTNKA, AALGL GUVENICO.

Evvod 011 améktnoe dAro vompa.

AMG ey®, M Patricia, n Geraldine kot 1 Marion cvveyicoyte.

CUT TO:

SCENE TWENTY SEVEN—INT. MAUREEN'S HOUSE—NIGHT
In a scene from the earlier slumber party, LOU, BETSY, MAUREEN, LIZZIE, DENISE,
TRACY and JANICE are dancing to "You Can't Hurry Love".

I need love, love, to ease my mind,

I need to find, find, someone to call mine,
But mama said

You can't hurry love

No, you just have to wait

She said love don't come easy

It's a game of give and take

You can't hurry love

No, you just have to wait



You gotta trust, give it time
No matter how, long it takes

But how many heartaches must I stand

Before I find a love to let me live again?

Right now the only thing that keeps me hangin' on
When I feel my strength, yeah, it's almost gone

1 remember mama said

You can't hurry love

No, you just have to wait

She said love don't come easy

It's a game of give and take

How long must I wait?

How much more can I take

Before loneliness, will cause my heart to break?

No, I can't bear, to live my life alone

1 grow impatient for a love, to call my own
But when [ feel that I, I can't go on

These precious words keep me hangin' on
1 remember mama said

You can't hurry love

No, you just have to wait

She said love don't come easy

It's a game of give and take

You can't hurry love

No, you just have to wait

She said trust, give it time

No matter how, long it takes

No love, love, don't come easy

But I keep on waitin', anticipatin’

For that soft voice to talk to me at night
For some tender arms to hold me tight
I keep waitin' until that day

But it ain't easy,

It ain't easy, but mama said

You can't hurry love

No, you just have to wait

She said trust, give it time

No matter how long it takes

You can't hurry love...

They do the pony, the jerk, the barracuda. It looks like fun, but BETSY and MAUREEN
dance with each other, while LOU moves about the room, changing partners and sometimes
trying to get near Betsy. Finally she gives up and dances with JANICE, singing along to the
chorus "no, you just have to wait..." while more photos of young girls come on the screen,
shown in pairs.



—END—
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