ing films since

Os Her earlier works
Down the Stream,
t, Sink or Swim

ed vm'.h it, and I
since then. It’s

- For many years he’s run Prelinger Archivesand
“whe’s done a number of compilation films. He’s

justsold his collection to Archive Films in Nev
York, but he still holds the rights to somg
them, and he gave me everythx g for fre
\F'Cl'}' Conﬂ,cctﬂd 1o thc eX g imental |'-|

video community, a

comesalong

o helpout. Ity

ini. Rig

guesswhcnapro;;

ves in, he just wants t

alled S:méﬁ‘*and it’s by Martin and 0' ?
joh on. They were really wild characters,
first ﬁfﬂpl_e to bringa motion picture camera

frica. 1 wanted to use Born Free as the
referen: 'fbr the chmctcr, but they would not

v, | had a hard time finding a

of it It's not like it’s a film that people are

o




1991-92. We went toa pubhc gradc school in

Quegnson the first day, eMonkwhmaﬂ:hc .

parents brmg their kids, ar
that said, “Teach about

handed a balloon to cacﬁﬁ&w&ﬁmnfmio ‘*‘éh f(rrﬂ While as makmg lesbian work, aﬂ’ :

the playground, and the parents were furious.
A few parents were cool with it, and the kids
were excited—"Wow, I get a balloon!”—but
other parents were like, “Let go of that bal-
loon!” Also we had on t-shirts that said, “I was
a lesbian child.” Secing ¢ that phrase on all these
womeniwas so moving to me, I thought, “We
have all' come from somewhere. Themsg
many things that went on when I was that age
that I haven’t thought enough about.” So that
was a very big part of wanting to do the film,

Wereyou influenced by Aerlyn Weissman and
Lynne Fernie’s film Forbidden Love?

There are certain things that I'm familiar with
and I like doing, but then I also want to do
something different. Definitely Forbidden Love
wassommhlngwhlchmtetesmdmewhenlsaw
it—that they were trying to combine docu-

mentary and fiction—but 1 had also made a

film in 1987, called Damned If You Don't
which is fiction intercut with the feature ‘Hlm
Black Narcissus. That was an interesting filmto
make in terms of how I had to deal with the
audience and this whole question of gay film.
[ think I was still seen as an experimental
filmmaker, and then 1 made Damned {fYa‘t'J
. Don'tand suddenly I was a lesbian filmmaker.

Because there’s leshian content FRQ‘MS i
nun bas a crush on this woman.
pedeie started askmg you in interviews, “Are you

g7\

cghe mlraclc occurr

fas it then that - from TTVS, mdlm

'I‘hcychdn thave l:oaskme, ldwlklwa.s a.lwa’ys.::

up front about it. If somebody would ask me,

' "Wherc d,ld youget - theidea! fqua mned If You

Ifyoudo somethmg that’s that explicit,
and particularly at that time when therewasn’t
that much lesbian and gay work around, then
you really start to be seen as doing work on this
one theme—about being a lesbian. I so!;,ﬂﬁ.go
back and forth. Sink or Swim, which was
ﬁlml madc, :ea]]y had nothing to

:'r So it’s kind of interesting to

lesbians are like, “Hey, w
then theexperimental peopleembrace me aga.m

because I'm domg something they can deal

with. So I'm in a funny ﬁcc, [ think.

,_Awb!e to just mkgur films and survive _

3 .[Lég
Since 1990, I've pi my income togcther
from filmmaking. re then I did pasl:c-up,

1 did freelance magazmc and book production

work. | got a Cuggenhmm Fellowshi
$22,000 in 1990 when I was finishing
Swim,a Rockcfcllcr@lon after that, so I thou
“Okay, this is safe for the moment, Il
otherwork.” I figured I'd have to go ba
but so far so good. I do very small teaching
things, an cdltmg class at The New School and
an optical printing-class. But I don’t know
what’s going to happen now. | don’t make that
much money, and I'm not in line to get grants,
because I.don thave a new project. So we'll see.

Yougar?\fEA money for Hide and Seek. That’s
mmdibi&,: -

Isn’tic?1 rho,ugh;, ifyou don’tapply you'll feel

minute, I got money from thi
public television for this prolect about lesbians

: -g&'mes from Su Frltrichs Damned I

when they were children. Wha[ is somg
on?” I'mustill amazed that it happcneﬂ,

Do you keep the audience in mind when you
are making films—uwhat :bqy are c@emng
[from you or what they want?

I always have cared very much about my
audse.nsc, in the sense that when I'm

ing something, I really want to do it so th.a.t
peoplewill understand it. That's very differ-
ent than making somctfnrhg so that every-
one will like ic. Even if1 chomm work in
a compl;carcd structure, | don’tassume that
I'm just going 1 have a tiny audnencemd. ]
they're going to be so knowledgeable thar |
i'll make sense to them. I figure cafifi’s
very experimental, everyone’ >
to experience it in some waj

clear, it’s
toostupid. Idon’t |

pretry smart
ing that works, that
: r.nad to make thlng&

You Don’t (top), Sitik or Swim {&m:)
and Hide and Seek (éarkgrmd)’
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